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cb does nok lie in drawing the characters but ratherin ` 
. producing clean. clear cut elementary strokes with | 
. either pens or brushes, The latter being extremely | 
|. hard to manipulate succ ene ay. owing to absence . 
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orbe feel of firm contact with the marking surface, 
_ -This results in a wavering degree of uniformity inthe | 
` elementary strokes which requires subsequent trim- ` 
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Briefly- Ghe art of lettering’ is most easily accomplished. by assem bly of X 
as opportunity. io Zi "ch the given principles, or elementary parts of each letter, each and every - 
[X in. Feature pictures i. . SÉ . SC 





the Goldwyn Pictures 


xpo vo onthe | | element must be produced with a single stroke of the lettering pen. 5 n 
UMS | E or brush.—— Remember, There arecertain special pens and brushes which 
are best adapted to producing the elementary parts with a single stroke 
wane ques jeer made!” |S ay "Le 3 zt | — Therefore; avoid a waste of time and effort in attempting letter styles with 


Baritens 





a tool not adapted to the production of the strokes without re-modeling. I 
Elementary Strokes - Roman letters. 
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Elementary Strokes ~ Text letters. ` 


| lllustrating the various combinations | of curves, angles and serifs in Text lettering- x 
Any of the above elements le on a slant from the vertical are ` 


` nus rmed 7 1 taliícs. ` Derived from the I tal Ic styles of | script lekteri n 
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Economist Training School. — 


lettering—the ink feed is perfect.” 


—E. J. Nowak, Instructor, 


device for boldface, rapid 


“I consider the Speedball Pen a wonderful. 
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" ek, Speedball enne déi drawing pen is | well nantedessad its work liis a distlictive caracter | 
—George J. Cowan, Instructor, Koester School, C hicago. 
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|| — NOTE CAREFULLY 


"To successfully manipulate any pen, it is necessary that the operator be thoroughly familiar with both its potentialities and limitations. 

In the production of letters by hand, study first the primary construction of their elements. Then determine just what style of & pen will 
best produce these elementary strokes with the least amount of effort. Never attempt to copy or reproduce any letter or alphabet with a pen or 
brush that is not adapted to the production of its elements. Such efforts are generally misdirected and usually fesult in a failure. 

In selecting a pen for any given letter let it be of a style which will produce lines conforming to the characteristics of the alphabet. It should 


l : make the thinnest elements in a single stroke without subsequent retouching, or patching up. The thicker or wider elements may then be produced 
^ by doubling or tripling the strokes if a heavier letter is desired. A very flexible, fine pointed pen is usually a poor medium in that it gives a 


varying-degree thickness of stroke and is hard to control on oval or circular elements. d | l ki 
Never use a T-square, ruler or compass in drawing the elements of any letter. These instrumenta should be used for ruling or penciling 


` guide lines mechanical borders, etc. A letter that is ruled is simply a mechanical draft; it may resemble a type, but never hand lettering, and 
“is almost impossible to arrange in an artistic manner. The freedom, grace and individual touch of hand lettercraft usually result from the 


rhythmic training of the hand, arm and fingers to act in subconscious unison, using a series of movements much the same as is usually taught 
in penmanship and which can never be imitated with the aid of mechanical appliances. . All styles of Speedballs are now equipped with the new ink 
reservoir which combines an under feeder with the improved feeder on the top of the pen. The automatic control thus effected gives a positive 
non-blotting ink distribution over the entire marking tip (at any speed) and makes it a very simple task to produce clean-cut, rapidly executed 
copy in almost any of the popular. letter styles. There is a Speedball pen designed for every different. alphabet. 





LETTERING INKS 
"Without the proper inks or colors, it is impossible to get the best results from any pen. Thin, watery, transparent inks or fluids are of 
very little commercial use and thick, gummy; sticky masses are never productive of good results and should be avoided, i 
The standard brands of waterproof or India lettering and- drawing inks are generally excellent for pen lettering. When it is desirable to use 
prepared opaque showcard colors for pen work, a small quantity. should be put into a separate jar and thinned with a solution consisting of four 
parts water, one.part alcohol and a few drops of glycerine. This mixture must be kept well stirred, and of a consistency that will permit. it to 
flow freely from the pen. For showcard work opaque colors will be found more practical than transparent colored inks. If they evaporate and 


TA become too thick, thin with the solution mentioned, and if they flow too slowly, the feeder on the pen may be raised just a little to make it feed 
"more color. If your pen feeders are choked with crusted. ink, clean them. Do not prepare a large quantity of this pen color as it covers best when 


freshly mixed. 
Owing to a constant demand for BET prepared KE inks that can be ges successfully with Speedball lettering pens, we have ‘placed at 


_. the disposal of penmen, letters, designers, ` etc., Speedball lettering inks, which are now carried by dealers everywhere. 


When using white or heavy opaque inks, brush the pens out in water occasionally or they will become clogged. If they do become. clogged, 


scrub them out in water with. an old tooth brush to remove the residue. 


It is unnecessary to use a dropper, quill or stick to fill the Speedball. Simply dip it into the ink like any ordinary pen and shake or wipe | 
the surplus off on the edge of the bottle. The flat, bent-up section of the tip is the marking surface and should rest evenly on the paper or card 


: when making a stroke, Styles A, B or D will function successfully when moved in any direction, up, down or sideways, while Style C, which is a 
- more flexible pen, designed particularly for Roman, Text and Manuscript lettering, functions best when handled in the normal lettering manner. 


KEEP YOUR PENS CLEAN IF YOU WANT THEM TO DO GOOD WORK 
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Size of original drawing, IO X I4 inches: lettered with white. ink on black show card board with Style ‘ 


“I take. great pleasure in recommendi ing SE inks. ‘They. a are giving entire satisfaction.’ —. M. SE Engrosser. 


‘C? Speedball, “The Remitatie Pen." us 
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These vas were made sith the “style” D" round point pea bal pens. s. Broken strokes show construction, S 
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_. ‘Size of or riginal, 10 x 14 inches, letter ed in “whithe ink on black hed surface show card boatd with Style * Qo ‘Speedball 1 Pen. ` (NL RS : . | "ENS AE L ~ i Di wn : ` em = > i ll a KiMNQ : P nm u -— S i : 


SCH E “Speedball lettering and drawing pens have revolutionized the show card industry.”—E. Thos. Kelley, Editor, Signs of the Times. | The or jena. GE thi is plate was letter ed € on a card 9 x 14 inches using. sizes 1 to 5 round point Speedba d pens. 
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A Primary System of Line Ruling for Easy Letter Construction 
R Note- Snes == -4-spaces i= music staff: | 
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Most every one 1s familiar with the gefor of 5-lines and 4- spaces i In Ug. MUSIC staff——_ 
AS E is identical with the system. of alignment used in no n" lines for lettering. 


Height of CAPITALS and all small letters E ascend above normal lon lne- N59. — Sa rd 
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Small letters which descend below normal base 


m fhis method of alignment | a child can e good lettering —— _ 


fe ES E 

Dace] YYyneorcr vv? 
E VA. Neo TELETEXT OU WS Së E LIN howe SA 0 | 
è | | | CM ormal small letters ) = Se 

In EUREN GC ~ “Capital STE are called ` "Upper Case " - c All small lellers are called eem Case" ( IET term) 


This scheme of reling was conci by Wr Hugh Gordon Pr beginners use and is not recommended for general work ` 
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NI „picture flm. as: desired, 


MOTION PICTURE SLIDES © 


E x Keeping pace with the astonishing growth of the motion picture industry, the slide studio has grown from the efforts of local photographers 


ERIT write, “shoot,” and color their own slides to the present day studios employing. a varied staff of artists, letterers, _colorists,. etc. Many of 
the studios are also equipped for motion picture photography and can. thus photograph EE cards either on. a. lantern slide plate or on motion 

e Slides may be placed in: iso general te dcortiaing slides, emblazoning the merits of ‘some mnie and theatrical: “announcements 
of ‘coming attractions, etc. Slides are generally made by photographing a lettered card or drawing on to a sensitized glass ‘plate 38% x 4 inches. 
When. this plate, is developed it iš called the negative, from which as many positives can be made by direct contact printing on to similar glass 
plates’: Aas. slides" are desired. These plates are stained or colored, if desired, and the emulsion side covered with a piece of: clear sine: to afford 
protection against handling, the two pieces of glass being fastened together with binding tape made for this purpose. 


The. standard card used for lettering and art work is Title board or 6-ply black railroad, 11 x 14 inches, or chip board B with drop . 


black. The- drop black is mixed to a stiff paste in gum arabic, mucilage: or calcimine glue and thinned to a flowing consistency with water. 
. The DAR mixture is handled in warm water, If a waterproof surface is desired, the blank cards can be coated with drep black mixed in: shellac 
and thinned with alcohol. ; Care must be exercised to get & smooth flat surface. 


< For single slide orders, the copy is lettered on a white card with black ink, In this case the negative which is the reverse of the original 


is used for. the slide. With a little experience the grey tones for ornamental stunts or illustrations can be handled about. as welt in the reverse 
as they: are. on the black surfaces, 
The. accurate alignment of letters is of dissi tee because a slide is s0 greatly enlarged on the screen, Chalk lines are Gees 


as they often leave marks when erased, . It is much safer.to use a red pencil for. marking on black cards and a blue pencil on white ones. Red 


^: lines- copy as black and blue registers as white on the ordinary photographic plate. If chalk is used, sharpen it to a chisel edge to get thin 


lines and use a soft chamois to rub them off. - 

= Lettering for slides or titles is usually of the one stroke variety nuce with either pen or brush, and must be opaque. Hair. lines are to: be 
. avoided to insure clear photographic results. 

. In laying out a card, remember that people in the E E desire to read as . well as those in the front seats, and the size of subordinate 


lettering should be planned. accordingly. Space out the lettering enough to offset its foreshortening when viewed from. either side of the screen 
, and leave liberal margins on all cards. For example, on an 1l x 14 card make the top and slide margins about 114 inches and the bottom 124. ab 
A study of the leading film titles will further demonstrate the limitations and possibilities of. screen lettering. The most effactive layouts zeldony l 


contain more. than twenty words and look better if limited to about. fifteen. 


On theatrical announcements, most of the pictorial element consists of '' stills” (photos) supplied by the motion yicture PE E s or illustrations 
clipped“ from the press book, These are pasted on the lettered card and touched up with a little art work as desired, The art work that is 


ef a suggestive nature—silhouettes of figures and trees; scrolls, and ornamental vases, eto., treated in soft tones on interesting backgrounds, and 


SEA high-lighted ` in. greys and whites—is very effective. The use of an airbrush is handy in working up EE and silhouette effects and many 


E interesting blendings, - mottled greys and cloud. effects may be made with a sponge dipped in thin color. 

: | «. Where it is desirable to save the background for further use, the copy is lettered on a separate black card and a double exposure is made 
? (the two being photographed on the same plate). 

Fancy wallpaper samples often. make beautiful backgrounds and borders. Considerable care should be deeg when ehoosing colored. material 


. because the photographic: value of color is very deceiving. For example, orange, yellow and. vermilion look brillant on black. Yet. they have | 
` about the same reproduction value as black and scarcely copy at all, while blues have pretty much the same value as white. In using colored. 
i cutouts er advertising pictures clipped from magazines, the red, yellow and orange can be painted over with greys to make them copy. -Lettering 


on advertising slides is usually bolder te allow coloring. ‘Slides are colored by staining with dyes or by E cesteesloiag with a onn solution which. 


"ees not affect the whites. Most of the song slides are colored with. the ''toner." 


Working conditions vary greatly in .different studios. The smaller stüdios require versatiits and speed, as the: compensation is usually by - 
spiecework and one man handles both art and lettering. In the larger studios, specialists in. either lettering or art "Work are: employed: as & high - 


standard of uniformity is demanded, and the artist has time to inject a little individuality into his work. 
sos The. moving picture industry is only in. its EE and it will not be long before every city of reasonable size will fave its own motion pioture 
laboratory and title-lettering studio, : T : 
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Wide m margin. 9 or 3- line beading and 
panel or square mass of body-talk in 
middle of card- Pencil guide line down 
through center and balance each single 
word oy each line of lettering directly 


en center- this can be easily done by - 
| 4eunting letters and spaces, having the 


middle word or letter hit center fine. 


The most effective border Margin 3 


is widest at the Base ‘Top next- and 
the Two Sides- Less: and alike... ae 


learance-. 


Inset Layout- Allowing plenty 
margin. Start the heading on the 


upper lefthand marginal line... 


Start each succeeding line of head. 
ing directly under 1% letter on 


- margin, regardless of finishing- 

point- Treat the Body-talk same - 

 wau- Only be sure to INSET the 
starting point,well in to the right 


of Heading- have price directly: 
under this, allowing same space 


between as Aligwed for margin... 


T he SE of reading: matter on a page or card is called “layout.” 
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This diagram shows the 3-Panel 
Layout- in which the heading, ` 


body-talk and Price each occupy 


an equal size space- separated. 


by same amount of space as the 


width of margin allowed. When. 
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A mecharacal border. or marginal -. 
line 1s a line drawn equal distance 


| from the edge all-the-way-round. 
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| “Speedball pens are specifically recommended by Maxwell L. Heller, 


A group of illustrated display cards drawn and lettered with the Speedball pens. Size of the original “¢irds is $ X14 inches. 
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| Splendid See of engrossing and illuminating by Mr. L. M. Kelchner. Particular attention is. called. to the SES EE BE is worked up | in pleasing color: 
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A few comparative GEN of layout showing the simplest e of. balancing copy. Note that the most pleasing layouts are always balanced upon optical center, 
l ich is SE five per cent, above the true center. This elevation is necessary to overcome the influence of gravitation upon sight. 





When two o unequal masses are balanced: against a third, the center of attraction between the two is determined first and then a balance line is. drawn from this point : 
! EE the optical center and. SEN third mass is balanced upon this line, m thi E illustration on lower line of. this page. 


Original lettered on a 9 x 14 card with a a , No. 2 > Stylé “ d de Speedball And retouched with a Hunt’s “Imperial” flexible writing pen No. vor, 
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Wipe yout pens ‘occasionally to keep the writing tip clean. A clean pen produces sharper strokes. 
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> Fig. r. To make symmetric designs, first. draw half of the. design with a soft pencil or charcoal, then fold paper and rub on. back, 
a ea Mäe which can then be transferred onto any card by laying the paper face down and rubbing again. 
Fig. 2.. Illustrates the quickes 


astr i ckest inethod of determining the size and proportion of drawings for reproductions. The X on the car also marks the esth 
attraction. which is always located slightly above and. ro the left'of optical center. (This is the most sensitive, spot on a card.) 
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Rule five guide lines with hard pencil for each line of copy. 
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Letters are grouped into collective word combinations. Practice with a smooth even stroke. 
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.. Strokes numbered in constructive order and grouped according to their use. 





" : Wi , i , WR a | - . . A boldface alphabet of rapid single-stroke construction, . suitable for show-card lettering; this is a familiar, readable style. The original- was made 
: | | | | | |. On a 10x14 card using style B Speedball pen, size 2; spurs added with same pen turned over on its back. 
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EE (Samples of diploma filling, lettered with Hunts "Imperial" and Style "C" Speedball pen 






CONDENSED SQUARE POSTER |. 
= >S STYLE'A'SPEEDBALLPEN 98. | 


a PEN HELD AT RIGHT ANGLE WITH LETTER[ POINTING SQUARELY ATTHETOP © d 
; | T | eeggeeegezgeegeeegg m : 
Carl F. Meier, winner of many lettering display contests; —€— “The Speedball is superior to all other lettering pens. It's a wonder in a ‘burst of speed." " 
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|. Original lettered on à IO X I4 card. Square finish letters are made with a Style A square pointed pen held at right angles with the paper (pointing 
di C "straight at top of sheet), the plain Gothic. alphabet with a Style B round pointed pen and then retouched to give it sharp corners. m 





A representative example of illuminated engrossing. . Original | S 
ett eet ` Se ; j | : ninated ossing. .. ginal attrac- A standard example of layout used for the average resolution, lettered with 
: tively designed in harmoniously blended and bright gold combina- the Style C Speedball and Hunt’s Imperial Noo ior used Guan obhoue 


Gong on genuine parchment, size 15 x 21. penholder. 








cep» PR needhall Original 9 x 14. Picture is.a combination blending of air brush 
B'.and "C^ Speedball work and opaque showcard colors ped with a stiff brush. 
| Speedball Pen. l 


Original jettered on a.card 10 x.17 with Styles I 
A beautifully engrossed Masonic resolution. The illumination is both elaborate |». Resolution engrossed upon real sheepskin. The simplicity of the illumination | | "and border uq SC dinge Me dr Ss E ! Sé Lettered with a Style “D” 
and dignified. l l is pleasingly effective. : l l E , ; ; a. 


- Sketch in the letters with a hard pencil before usmg pen ` | 


— Rule three guide lines for each line of copy. 
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Wm. E. Fielding, English card writer, says: “I find the Speedball pens wonderful and remarkably efficient." 
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ornamental stunts .and border suggestions. 


A handy group of simple, 
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MODERN SHOW CARDS AND A D ADVERTISING 


` "The idea of what, constitutes a GOOD SHOW CARD varies Se to individual taste and locality. Each community has its ideals, based 
‘principally on the ability of its most accomplished artist, whose efforts are usually copied by others. - This same rule generally applies to the efforts 





of display advertising artists, both locally and nationally. 


The main object of a display card or advertisement is its selling power. It should be sufficiently attractive to arrest attention: lis appearance 
should be such as will add. value to the merchandise its advertising. Its arrangement must be Simple and of a nature that is easily readable at a 
glance. Especially does this apply to the catch lines and headings, 

If decorations or illustrations are used, let them be relative to the subject. Remember: a bunch of forget-me-nots on the corner of a display card 
would not ordinarly boost the sale of automobile tires, hardware, or groceries. 


Perfect lettering does not always mean a GOOD card. Heavy stereotyped designs, massive cut- outs, colonial pillars, stucco decorations, marbleized 
arches and a stiff carved-out appearance in lettering are suggestive of tombstones. They look as though they were made to last forever, and sub- 
consciously suggest age, decay, or last season's merchandise. This class of work may be mechanically pleasing to look upon, but it does not sell goods. 
It preserves them. Let your work have the appearance of freedom of movement, grace, speed and individual technique. This can only be acquired by 
intelligent, persistent practice with proper tools and materials. | l 

For any kind of pen lettering, a good quality. of litho e is best. Its specially coated smooth surface permits the pen to be drawn in any 
direction and insures uniform clean cut strokes. | With ordinary care the ink’ ‘will not spread, as on the more porous surfaces such as are used for 
brush work. Dee 


When you hear the expression '*Just like Print" applied to "Hand Lettering," you may safely say: “It’s too good to ‘be of much commercial 
worth." . If the value of lettering were judged by its resemblance to type, individuality would vanish, and lettering would cease to exist as an applied 


art. All reading characters are adapted from the same basic principles. But though there are many hundreds of different types of alphabets used in. the - 


printer's. art, no “set-up” job can be compared with the art of the hand letterer for style, beauty, graceful arrangement and general effectiveness. 


The modern letterer does not attempt to produce replicas of type faces. Type alphabets are seldom designed to meet the requirements of hand: 
lettering, and the methods employed in their. origination. make them very difficult to reproduce by hand. As a curiosity, such perfection might have a 
fictitious value, but it has little or no commercial. worth. The appearance of an alphabet may be changed, but never its basic principle. , Altering 
the latter would result in meaningless hieroglyphics or the curlycues of the faddist, which are here today and tomorrow decorate the waste basket. 


In the selection of a type of letter to be. reproduced by hand there are several considerations. First, the media available for successful reproduc- 
tion. Second, the nature of the surface to be worked upon. Third, the amount of time available, based. principally on the recompense. Generally it is 
better to devote a little time to making a rough pencil sketch of the arrangement before starting to letter. Let legibility be the primary consideration. 
The style of letter selected. should-reflect the spirit of the subject and the copy should be arranged in some geometric shape or artistic manner to form part ` 
of the whole design. The entire mass should conform in area to the space in which. it goes. _ ‘If illustrations are to be used they should face the lettering. 
z Otherwise they detract attention from the copy. = 

With rare exceptions, the best of lettering loses its SEH if indifferently spaced and aligned. Mediocre, or even poor lettering is to be 
preferred if dexterously arranged. The aim should be for general effect rather than perfection of detail. un 

When lettering or drawing for newspaper or magazine use the artist should know something about the “printers? rule"—In measuring height, one 
inch equals 72 points or 6 picas or 6 ems—12 points equal one pica and 12 picas one column—There are 14 agate lines to the inch—when 12 point 
type is used “72” is divided by "Lä" to find the number of lines to the inch if 6 point type is specified 72 is divided by 6, etc—width is figured in 


O* ' columns, newspaper columns are two inches wide, magazine columns vary— The size of a 24 sheet poster panel is 11 x 25: feet. ' The DeLuxé painted 


_ bulletin varies. Sketches are drawn one inch to the foot. 
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size larger Speedball will complete the heavy strokes 
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found on the Trajan columns. It offers a substantial base upon which new letter innovations may be fashioned. "The letters in outline did not appear dball ll Style “B” 
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“T am pa: ticularly pleased with the Speedball pens. We find them valuable aids in the ee of lettering jn our high school Art DEES ) a 
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